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Melkweg Cinema

Czech filmmaker Gustav Machatý’s second
feature, Erotikon (AKA Seduction), arrived in
1929, right at the end of the silent era. Though
its plot throws up a melodramatic love triangle
that doesn’t set it vastly apart from other tangled
tales of the era, the cinematography of Machatý
still stands out 81 years later. This is namely because it sparks with eroticism and sexual desire
– unusually, from a female perspective. While
his later films, such as Ecstasy, courted controversy for being more sexually explicit, Erotikon
remains an expressive milestone in his career.
It’s also enjoyed resurgence over the past couple
of years thanks to new musical accompaniment
from the specially formed Icon Orchestra. This
Czech quartet utilises violin, accordion, clarinet,
flutes and laptops to perform an emotive, part
composed, part improvised live soundtrack.

Augmented Reality
By Monte Bergamont

EXIT THROUGH THE GIFT SHOP

N

otorious but anonymous Bristol-based artist
Banksy has found a new canvas to play with:
the silver screen. In his directorial debut, he
attempts to shed light on the shadowy – yet at this
moment extremely lucrative – underworld of street
artists. The problem in this scenario is that Banksy is
a notorious prankster. From the overt humour in his
now highly sought-after stencils to the covert placing
of his own framed works onto the walls of venerable
museums around the world, this boy just loves to
fuck with folk. Why not in his documentary too?
Described by Banksy himself – always unrecognisable, trademark hoodie obscuring his face – the film
is ‘the story of how one man set out to film the
unfilmable – and failed’. The unfilmable, in this case,
turns out to be a tale with a delicious, unforeseen
twist. The man in question is French video obsessive and graffiti art fan Thierry Guetta. Through his
friendship with fellow artist Space Invader, Guetta is
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granted access to film the unofficial leading lights of
the vibrant street art communities in LA and France.
While these scenes of ‘a night in the life’ are brilliant
insights into the dedication of these artists, things
don’t go as planned in the making of the film and
our Gallic hero ends up stealing the show. Literally.
As for the doc, in steps Banksy himself to right the
ship, setting a new direction for the piece. What was
once intended to be a small film about an illegal yet
thriving art community becomes an exposé of the
larger art world in general and the cult of celebrity.
Exit... is a fantastic look at the two interconnectedyet-miles-apart worlds of high-end art consumer and
street-level art producer, with fascinating footage of
the artists at work. But if you then take into account
the playfulness of its creator – a cursory google of
‘Mr Brain Wash’ might also set alarm bells ringing
– the lines of what’s real and what’s not are again
blurred, and the feeling that you’ve been hoodwinked
starts to creep in. But not in a bad way. Thanks to the
inexhaustible energy of the director, this is two, or
even three films for the price of one.
Exit Through The Gift Shop opens 30 September.
WHAT’S ON. WHERE. WHEN. WHY.

CAMERA JAPAN

FROM THURSDAY 7

Melkweg Cinema, Kriterion

As fun as it is to think of Japanese cinema as
weird gore-fests such as Vampire Girl vs Frankenstein Girl or delightfully cuddly kaiju Godzilla
battles, this travelling Japanese cultural festival
aims to show the diversity of the country’s film
scene through a combination of old and new. In
this fifth edition, it adopts the theme ‘Pleasure &
Pain’, looking at the contradictions of Japanese
society, such as business versus pleasure and
modernity versus traditional. You’ll find a hoard
of Dutch premieres at Kriterion, while Melkweg
examines the art of Japan’s ‘pink film’ scene (a
uniquely Japanese genre of softcore erotica).
This kicks off with Secrets Behind the Wall, a voyeuristic 1965 film from Wakamatsu Koji, which
caused a furore out East after it was chosen to
represent Japanese cinema at the Berlinale.
Another example is Suo Masayuki’s Abnormal
Family (1984). Although most famous for the
clean-cut Shall We Dance? (remade starring
Richard Gere in 2004), the director cut his teeth
with this playful S&M-friendly, incest-abundant
skin flick. As for the contemporary, check out Oku
Shutaro’s USB, about a wannabe filmmaker who
gets drawn into a seedy underworld while trying
to clear his debt, and Love Exposure, a bumWWW.UNFOLDAMSTERDAM.NL

numbing – though acclaimed – four-hour movie
tackling themes such as love, family, lust, infatuation, religion and the art of upskirt photography.
The hectic programme at Kriterion is bolstered by
live music and DJs. Until 13 October.

NOTABLE NEW RELEASES
30 SEPTEMBER

TIRZA

For more film visit:
www.unfoldamsterdam.nl
TO KILL A MOCKINGBIRD
FRIDAY 8, SUNDAY 10

EYE Film Instituut Nederland

There’s high expectations for this adaptation of
Arnon Grunberg’s successful novel. Not least
because it recently premiered at the Dutch Film
Festival, and preceding that, it was submitted
as the Netherlands’ 2011 Oscars entry. It stars
Gijs Scholten van Aschat as a divorced father,
who travels to Namibia in search of his missing
daughter Tirza (Sylvia Hoeks). (In Dutch)

DE LEUGEN

Ayaan Hirsi Ali hasn’t exactly led a bland life
since first gaining notoriety after working with
Theo van Gogh on Submission in 2004. This
documentary by Robert Oey revisits the events
that ended her Dutch political career, saw her
losing Dutch citizenship and accepting a job in
the US. (In Dutch)
Hands up if you haven’t read To Kill a Mockingbird. Or, at the very least, seen the movie. Harper
Lee’s acclaimed novel has just celebrated its
50th anniversary, marking its initial publication in
July 1960. It seems incredible that not only did it
make such an instant impact that it spawned a
momentous movie less than two years later, but
that both the book and the film are still valued so
dearly a half-century later. It’s back in Amsterdam
this month as part of EYE’s Het Kind in de Film
series. So, for the minority who’re unfamiliar,
the story is told from the perspective of a young
brother and sister – Scout and Jem – whose
eyes are opened to racism, prejudice and the evil
of man, by way of a rape in their 1930s Southernstate town. As well as its landmark performance
from Gregory Peck, as father and lawyer Atticus
Finch, the film brought the debut of Robert Duvall
as Boo Radley. Part riveting courtroom drama,
part tale about the loss of innocence – as well
as all those other themes drummed into us at
school – it’s always worth revisiting.

JEWISH FILM FESTIVAL
FROM THURSDAY 14
Pathé Tuschinski

The ninth edition of this celebration of Jewish
cinema carries the theme ‘Family in Focus’ and
runs until 17 October. It opens with the premiere
of the French wartime deportation drama Her
Name Was Sarah. Read more in our next poster.

7 OCTOBER

THE TREE

Despite the French backing, Charlotte Gainsbourg
puts on an English accent to play the role of an
Australian mother of four. Following the sudden
death of her husband, her eight-year-old child
comes to believe his spirit has returned to watch
over the family via a giant fig tree. Said tree then
comes to dominate the family’s existence, as its
roots rapidly encapsulate their home.

JANINE

Last month, Dutch violinist Janine Jansen
announced she was taking a break from concert
performances following doctors’ advice. Fair
enough. After all, she’s led a pretty thorough
onslaught over the past 18 months, seeing her
move beyond a classical music star to become
a breathing brand with a bow – first her own
magazine, now a behind-the-scenes look at the
woman and a possible explanation for the cause
of her current exhaustion. (In Dutch)
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